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Maya Schweizer is a promising and agile artist, working in many different media, but most notably and masterfully realizing short films based on documentary material, drawings, installations with photographs, public art projects and collaborative projects. Born in France, and living and working also in Germany (where she graduated at the renowned art school Hochschule für Grafik and Buchkunst in Leipzig, and later on her post-graduate studies at the class of Lothar Baumgarten at Universität der Künste in Berlin), she is involved in both local art contexts equally intense, as well as achieving a wider international reputation with her latest group exhibitions and projects. 

I have been following her work since 2005, when she has been collaborating on the concept and script of the film Rien du Tout with one of the most remarkable young filmmakers, Clemens von Wedemeyer, and has been at that time at the artist in residency at the Cité Internationale des Arts in Paris. This beautiful film, which takes place in the suburbia in south of Paris and refers itself to the narrative of Samuel Beckett's theater piece Catastrophe, was shown and critically acclaimed, among others, at the 4th berlin biennial of contemporary arts, where I was working as an assistant curator. Within the frame of the biennial, I organised a week-long curatorial seminar where Maya and Clemens also participated within the series of artists talks. 

In some of Maya's short films (Une collection, Apres le maquis, Your destiny depends on your lucky charm's mood, Wieder der stand), the visual material originate from documenting the artist's own research travels to Algeria, Senegal, China – there are fragmented situations, laconic but suggestive framing of the scenes. What is striking in her films is the narrative which the artist uses, the sometimes silent voice-over which confuses the viewer as it becomes obvious that it doesn't originate from the images themselves. The responsibility is on the viewer to decide what he or she will trust most – the visual part or the narrative which at times opposes directly what one sees. This deliberate confusion of the two discourses, the visual and the textual, functions as an almost political gesture of the artist herself. 

As one of the art critics expressed himself about her work, at an exhibition in Berlin: “The camera of Maya Schweizer doesn't look at, it listens”. 
As Maya Schweizer herself says, she is interested in finding and visualizing the reasons for an impossibility of communication that causes many (politically, socially) unresolved and sad situations in the contemporary world. Hence also her interest in tackling with directly political issues, with portraying the issues of minorities (Zone assignée, La récréation) and focusing on their quest for their own proper social space in the countries they live in. Dealing with the space in the terms of cancelling its cartesian laws and rendering the space of the drawings into a timeline or a story-board, Maya often exhibits parallel to the films also her drawings of large dimensions, which are to be read as film rolls and while moving along them. Scenes follow or are juxtaposed one next to each other. 

In her public project Newlaville, which she most recently presented among 75 artists from the 25 countries of EU in a large group show Europart – contemporary art from Europe, taking place in Vienna and held to mark the Austrian presidency of the EU Council, she touches upon the subject of rapidly mutating urban planning of the satellite cities in China in all its promotional as well as ideological paradoxes. She manages to maintain an ironic undertone with using the sentences written over the doubtless imagery, while at the same time she hints at what might be the near future of European geopolitical space. Her observation of the (im)possibilities of a city growth in China also resulted in another joint project with Clemens von Wedemeyer, an artist book Variations sur Metropolis, commissioned by the well-known artist books' publishing house Onestar Press in Paris, which functions like a story-board for a re-creation of Fritz Lang's Metropolis in China. 
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